
To the Judges: 
 
The 10 articles that I have submitted to you are representative of the work that I do at The New 
York Times, where I have been a chief film critic since 2004. My ideas about reviewing movies 
begin and end with the readers who look to a paper like the Times for guidance about what 
movies to see, a depth of knowledge about the art and a sense of playfulness. What I aim for in 
my work is similar to a conversation with friends, a dialogue that I am privileged to help initiate.    
 
The articles that I have submitted to you were published in The Times in 2012 and speak to the 
range of movies I write about for the paper; I’ve included reviews of films as dissimilar as 
“Amour,” “The Hunger Games,” “Moonrise Kingdom,” “Searching for Sugar Man” and “Silver 
Linings Playbook.” I initially worried that I had not submitted any pans. I have written more than 
my share of negative reviews, but I believe that writing a pan can be too easy for critics, more 
about our cleverness than the actual movies. Writing about what you love, admitting what thrills 
and stirs you can be tougher than writing about what you dislike; it’s even more challenging to 
write about a movie that is somewhat if not wholly flawed. It is a skill to explain what works 
while being honest about what does not, which is why I have included my review of “Flight.”   
 
In addition, I have included an overview of the work of the American avant-garde filmmaker 
Nathaniel Dorksy, a piece that demonstrates my longtime interest in experimental cinema and 
my desire to make such abstruse work more widely known and accessible. I have also included a 
wrap-up of the 2012 Sundance Film Festival, one of several similar events I cover annually and 
that allow me to share with readers discoveries like “Beasts of the Southern Wild.” I have, as 
well, submitted an appreciation of the film industry renegade Bingham Ray, who died in 2012.  
 
Last, I have included with my submissions an overview of the restoration history of Abel 
Gance’s film “Napoleon,” a masterpiece of the silent era. I loved writing this article because it 
gave me the opportunity both to dig into cinema history and to speak with the heroic film figure, 
the British archivist and historian Kevin Brownlow. Each year, I try to write several involved, 
non-review stories that give me the opportunity to deeply explore a subject; the piece on 
“Napoleon” was especially involved because, like Gance’s film, Brownlow’s restoration was an 
epic endeavor. In writing about “Napoleon,” I tried to shake the dust off of Gance’s little-seen 
masterwork and do justice both to his visionary work and to Brownlow’s passion for it.  
 
I hope that you enjoy reading my work.  
 
Sincerely, 
 
 
Manohla Dargis 


